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In 2005, Bettye
Lavette record-
ed l've Got My
Own HellTo
Rdlse with
producer Joe

Henry and suddenly,  remark
ably,  the decades of  neglect
and under-appreciat ion fe l l
away as her st i l l  s t rong and
expressive voice,  now grainy
and l ived in,  romped, pleaded
and blasted away the years.
l iYolfhy reunites her with
Henry and the match is st i l l
b lessed. The mater ia l  is  c lever ly
sourced -  1970 Savoy Brown,
1981 Amazing Rhythm Aces -
and she relates each song to
her story,  her l i fe,  as in
Undamned, wr i t ten by Over
The Rhine's Linford Detwei ler ,
and the t i t le t rack,  both speak-
ing for al l  late-bloomers who
are f ight ing to be heard.  Her
bigger name covers (Unbel iev-
able,  f rom Bob Dylan's 1990
U nder The Red Sky, and Lennon
& lMcCartney's Wait off Rubber
Soui, reinvented as a slow blues
bal lad) are notable successes.
Previous albums in 2007 and
2010 were up for Grammys.
lt ' l l  be a travesty if Worthy isn't
a th i rd nominat ion.

Geoff Brown
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{ta'fa?!J:$ second
album

proper by maver ick Dan-
ish musicologist  Anders
Lauge Meldgaard sug-
gests Gorky's jamming
with Gryphon;the Art
Ensemble Of Chicago per
forming the theme from
Trumpton;and/or a wi ld
and wool ly ear ly lncred-
ib le Str ing Band album
with extra str ings by
Jack Nitzsche. Enl ist ing
the help of  (among
others) Mads Forsby
on percusslon and a
superbly named
Svend Rump on
bassoon, Meld-
gaard has pio-
neered a k ind of
'chamber muslc
concrdte'both more
formal and yet looser
than the deft ly pro-
cessed West African
f ie ld-recordings of  h is
excel lent  debut Ddnsk-
toppen Moder Burkino

! Faso.. .  Awash with
f  infect ious melodies
7 and formal
5 exper imen-

tat ion,  i t  wi l  me t  the minds of  DnAngelO Affd
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Gl ld ng
through l r :
of fbeat on

made from
mtno scram-

bl ing psych-funk and accom
panied by a chipmunk choir  of
mult i t racked voices,  D'An gelo 's
music has always suggested a
man on a mission. Almost 15
years af ter  the bald rhythms of
Voodoo ushered in a new
vocabulary for  R&8, 8/ack
Messidh sees a pol i t ical  edge
take hold.  From i ts t i t le to 1,000
Deaths ( featur ing a sample of
controversial  act iv ist  Khal id
Muhammad cal l ing for  "Jesus,
the black revolut ionary")  the
singer 's reappearance in the
post-Ferguson cl imate feels l ike
a superhero donning his cape
once again. 8/ack Messiah is an
exquis i te real isat ion of  what
D'Angelo does best.  From the
acidic,  yo-yo r i f f ing ofThe
Charade, Ti l l  l t 's  Done (Tutu)
and Prayer (basical lyThe Lord s
Prayer dipped in purple rain)
to the gold-plated bal ladry of
Real ly Love and Another Li fe,
th is a beaming, s ingle-minded
statement of  spir i tual  rebir th
and pol i t ical  reckoning.

Priya Elon
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Africa Express
Presents
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Their  most
frui t fu l  adven-
ture yet, Africa
Express's 2013
tr ip to Mal l  has

t::? a already pro
duced one album and uncov-
ered Songhoy Blues, but who
saw this coming? And16 Ridder,
a c lassical  conductor and
Damon Albarn col laborator
since Gori l laz and Monkey.. . ,

invi ted 16 other music ians
(mostly lvlalians yet to make
a name in Europe, but also

Nick Zinner,.Jeff Wootton
and Br ian Eno) to br ing
something new to
Terry Riley's 50-year-
old minimal ist  p iece
In C, in which 53
musical  phrases are

played, in order,  whi le
al lowing each music ian

to improvise.  A recipe for a
benign anarchy, i t  is  fu l l  of
subl lme moments as balafon
(providing the pulse intro-
duced by Steve Reich),flutes,

kora,  thumb pianos, AIbarn's
melodica,  take the spot l ight
then dr i f t  back into the mix.
Played alongside Ri ley 's or ig i -
nal  i t  is  mind-expanding (you
don't even need to synch them).
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Now out of their  teens, th is
blood-relat ive R&B/ska tr io
from north London haven' t
been over ly hasty in fo l lowing
up 2Q11's Smokinq ln Heoven.
They've apparent ly been busy
convenrng a run-oown curry
house into a 16-track studio.  In
the inter im, there's been much
pop cul tural  hot  a i r ,  but  Ihe
Ihlrd f inds them supremely
unaffected, unless you count
the str ings,  which hover vr l th
Hi Records gravi tas on No
Act ion,  and sweep through
ska romp Turkish Del ight .  Mick
Jones's product ion captu res
a vibrant,  t imeless analogue
vibe, part icular ly on the s istas
sassy numbers.  He probably
insists on t ip top tunes too
- thoro'< zorn f i l lar  hara R:h, ,

Bye Bye l i l ts  on a subl ime
Caribbean groove not too
dissimi lar  to Jonah Lewie's
Stop The Cavalry,  topped of f
wi th a bi t tersweet end-of- the
affair  vocal  f rom Lewis -  a
sol id-gold hi t  in any chart
worth bother ing wi th.

Andrew Perry

Dan Deacon
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1T 5 - , ' ,  C ) ,ears s ince we heard f rom tuba-playing, nickelodeon-
ocs.s: :d Occupy Wal l  Street-performing electronica maven
Da^ lEacon. Backthen he'd released an album,Amerlca,  spl i t
be:  . ,  ee n co p pier v ignettes and a four movement ensemble
pl e.: 'c | 3 0 i n stru ments. 6/iJs Riffer, says Deacon, returns to the
mo.e o ayful approach of 2007's breakthrough,Spiderman OfThe
ar '  c.  :  -  r f fe 've.cent,  ebul l ient  record,  f lut ter ing,  hyperkinet ic
tempos compete wi th complex Middle and Far Eastern percussion.
Deacon has also found his voice:somet imes i t 's  a Panda Bear
sty e f, 'a.ble iWhen lWas Done Dying),at others manipulated to a
sweet,  female t imbre (Feel  The Lightning).  Famil iar  t ropes are st i l l
in evidence Reich, Ri ley and part icular ly Conlon Nancarrow,
whose frenet ic pieces for player-piano inform the chatter ing
g a m e la n of Ta ke lt To The lvlax. With a move into academia
possible,  rve should enjoy Deacon's unique gi f ts whi le we can.
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Ear l ier  descr ipt ions
ofJohn Tejada's
music have praised
i ts pol ish but
Demoaned an

occasional  lack of  emot iona
heft ,  but  the tenth studio album
by the Vienna-born American
producer satisfies the soul with
out losing its precision-tooled
digi ta l  lustre.  Broad-shouldered,
breakbeat-infused grooves l ike Y
0 Why recal l  Orbi ta l  or  A
Sagittariun; while Two 0 One
shimmers in a soft-focus, mid-
afternoon haze.
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|EE Miscontinu,um,
a oeveropeooverTour
l- years as a staged
",  Y' ' . : -  " t  " : " ' *""
-  radro play,  rs an

'electronic opera' ,  which wi l l
have plenty f leeing in horror.  But
then, Mouse On Mars'Jan St
Werner has spent two decades
taking the creat ively c i rcui tous
route. Sewn together by Dylan
Carlson's Capote l ike narrat lon,
musical  phases are stretched to
near breaking point  or  s l ivers of
a note are repeated with haunting
efficacy. Odd, occasiona ly
unsett l ing,  a lways memorable.
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Rather than harness
the dark arts of
high-9loss
production to
navrgate a route to

your heart, Rob Lee's Wax Stag
project deploys simple
ingredients on / i  -  analogue
synths and rudimentary drum
machines -  thus enabl ing his
knack for handsome melodies to
steal the l imel ight . l t 's  an album
of soothing '80s-style motorik
synth-pop given just enough bite
from contemporary dance music
to avoid becoming pastiche.
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David Psutka hops
across the genres
with his solo work,
collaborative
projects and stint

wi th LA apocalypt ic electro punk
outfit Bestial Mouths, so it 's no
surpr ise that his th i rd Eqyptr ixx
album has a f idgety,  unsett l ing
qual i ty.  The clanking, ponderous
Halocl ine Trance delves into
industr ia l  ambience by way of
s inogr ime, i ts skeletal ,  wel l -
vent i lated nature only serving to
highl ight  the crushing, whip-
cracking techno thud which later
infects Body l l  Body.

Kitty, Daisy&

Dovid Hutcheon
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